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1) R o BHR /R WL (AR Py SO AR ) o P22 BRPGITE RS Hh A,
1987,

2) 52D R (I SOCCRR), SR, PE SR o R,
1989,

3DUEPCT T - (B S R — — R R Ok ) . i R TJ7 AR A, 2001

4) BAFA: CHREVE SCEEY . dbRt: P ERERF R, 1988,

5) FFFR- R (W E ), Bk, dbut: P EA SRS,
1991,

6) Ao 2718 (Phelan, J.)\ 13 e BiLL 4K (Rabinowitz, P.).) F4w: (4
OBUEEBILTErE ), PSR, dbat: dbRt REE Mk, 2007,

7) H.R. Bk, R.C. Efudh: (BEXRF5EZHL). T, SIuld. I
T AR R, 1987,

8) R H e A% /KW (5o A X SCEEREVEY . N RSCEF A, 1980,

9) IS . Ot Si8), o ciidgm. KEHmH, 2004,

10) F£#): CRMAN:E50 E X2 FEW ALY, Fimie. PRS2
Fickt, 1998,

11) Greenblatt, Stephen and Giles Gunn. Redrawing the Boundaries. New York:
MLA, 1992.

12) fid e whi i F o IHEHH . MIFE IRl . (O FE B TEEA). |-
PEITYE R 5 iR A, 2007,

13) MZER: (EANFEKER), FEESRE R, 2008,

14) FRZYw: GO R . LI AR H A, 2007.
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BASCHE LA (Understanding Modern Literary Texts)
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AL 7 3R (Understanding Modern Literary Theories)
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A M, 2002,
TR (BoFiiy CiBiE). AR YT H AR, 1991,
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B2 530385 7 (Bibliography and Literary Research Methodology)
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WA RS 15%, WA 15%, WS 70%.
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FEIAGES 2 (MLA B SCSEREY . 55 7 . Bifg: Bifg
SMEHE Hhitt, 2011,

[SRIT /R, 28Kk (MLA SUIERFI AR ARTE G ). 55 2 i
Penhy fTRdE. Jbnt: JbRTREE MRS, 2002.

Adler, Mortimer J., and Charles Van Doren. How to Read a Book.
Revised and updated ed. New York: Simon & Schuster, 1972. [
R, ZEPEER-). BURE-YEZAC: (Wl B — AR, ATHA S K
Kk, JLE: B4, 2004, ]

Eagleton, Terry. “Introduction: What is Literature?” Literary
Theory: An Introduction. Minneapolis: U of Minnesota P, 1983.

Harner, James L. Literary Research Guide: An Annotated Listing

of Reference Sources in English Literary Studies. 5th ed. New

York: MLA, 2008.

Madden, Frank. Exploring Literature: Writing and Arguing about

Fiction, Poetry, Drama, and the Essay. 3rd ed. New York:
Pearson-Longman, 2007.

Booth, Wayne C., Gregory G. Colomb, and Joseph M. Williams. The
Craft of Research. 3™ ed. Chicago: U of Chicago P, 2008.

Guerin, Wilfred L., et al. A Handbook of Critical Approaches to
Literature. Beijing: Foreign Language Teaching and Research P,

2004.

AT 518 (Introduction to Cultural Studies)
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CENAL (Literary Cognition)
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JEAT — N EAREN G HIR, ARURREIE R B SRR R 5 S0k vr
gy AT O A SRR 6, T AR A SRR AR 2 ey 30 5
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SORGNTE . B RLET . QUET R BT IHIEREOCH, SRS IE
548

W TR 5 7R 5000 7P E IR S,

1) Semir Zeki. Inner Vision: An Exploration of Art and the Brain. Oxford: Oxford

UP, 1999.

2) Patrick Hogan. Beauty and Sublimity: A Cognitive Aesthetics of Literature and
the Arts. Cambridge: Cambridge UP, 2016.
3) Susan Sontag. Against Interpretation and Other Essays. Farrar: Picador, 1990.

MERI/RBIEXR-EE: #FERKEAB (From Hegel to Bhabha: Critical

Theories on the Question of History)
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W F4E) FIE KR CUALHIERL Y PR THE I A Oy S
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iR,

SR URET— B E SR AT S, I, AR B
PERIAIT s 22 AR R AN 2238 SR DA S B R L E R
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AR, WA R BB, B R AR IR R R ST
HriE

WAL 25%, RETE 25%, L 50%.

(Rt P 4 %%) (The Phenomenology of Spirit) fJ“/F5: WEl

(BURBZA T FIKA) (Grundrisse) BT

3) IS (B HIMEAT) (Interpretation of Dreams) 25— i< 228k, 26
T E R R A OB
4) #&F] (7 5%)) (The Order of Things) %5 4 %55 1 Hr ML 58>, &
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6) Judith Butler, Gender Trouble: Feminism and the Subversion of Identity ({14
ARG BIE . 5 1 &=,

7) Richard Rorty, Contingency, Irony, and Solidarity ({fBIATE. RIS HIZE))
1 E 1

8) Homi Bhabha, The Location of Culture ({CALHIEAIY) 515 51 &,

9) Leon Chai, The Rise and Fall of Theory;

10) Terry Eagleton, Literary Theory: An Introduction; After Theory;

11) Raman Selden, A Reader’s Guide to Contemporary Literary Theory;

12) FBIR, CERMEEIL).

T AT ZEF 555 (Mimesis and the Representation of Reality in

Western Literature)

e HE): AR TR PEAR N U RS R R R ORI SE T XSSt .

FENAS  ARURAR ) oL PR /N UL IR TE A B8 (the genre-theory of the novel),
MANBHITE RS P s B IRES KB KRR/, BN ES
B 5 A s 2 B A NS 56 A [F BB AR AT .

BRIT Bk,

PR BORPARGE MR, NS T RGIRA AT, IR
SO HRRITRE ). B E B IN R 2 & 3 Ik .

iz FHIREE 15 70 CRUEATERD 8 3C,

fd k4 -

1) Auerbach, Erich. Mimesis: The Representation of Reality in Western Literature.

2) Lukdcs, Georg. The Theory of the Novel.

3) Watt, lan. The Rise of the Novel: Studies in Defoe, Richardson, Fielding.

Berkeley: U of California P, 1957.

MBS B AL 52 (New Hollywood and the Digital Cinema)

e HE: 2R R IR S ST 7T L 1) 5 2 RHR AR, o0 36 [ S04
B4R 2 FEE BT IR T, L2 AR RN PR 36 B SCAL R L

HrAE: IRV RAL, BuRFff. S ERINE R, s HANEER A
PRS0 36 B ST R GeiiE 7, DR 70 #r & MU R 1 7 12
AR

IR TR,

PP EDR: BORFPARG TR RE, RIS AR IR T 5  b, WR
KBRS — RV AT RERANB 500, IR
I SCABI FE SR RE g o B A7 (R 2 ZEAE 2 N A 2 &8 3 IRk
e
o

17 BEAZR 223 U “think essay” (SUFATEE), “ZHARA
15 7 CRUEATER) 1R3¢,

f8i 267 -

1) Berliner, Todd. Hollywood Incoherent-Narration in Seventies Cinema.

2) Maddox, Lucy, ed. Locating American Studies: The Evolution of a Discipline.

Baltimore: Johns Hopkins, 1999.



3) Bercovitch, Sacvan, and Myra Jehlen, eds. Ideology and Classic American
Literature. NY: Cambridge UP, 1988.

4) Wall, Cheryl, ed. Changing Our Own Words. New Brunswick, NJ: Rutgers UP,
1989.

5) Howell, Martha C., and Walter Prevenier. From Reliable Sources: An
Introduction to Historical Methods. lthaca, N.Y.: Cornell UP, 2001.

6) Hammersley, Martyn, and Paul Atkinson. Ethnography: Principles in Practice.
2nd ed. London: Routledge, 1995.

7) Singer, Irving. Reality Transformed, Film as Meaning and Technique.
Cambridge Ma: MIT, 1998.

8) Rosenstone, Robert A. Vision of the Past, The Challenge of Film to Our idea of
History. Cambridge Ma: Harvard UP, 1995.

EL KIS E R (The Bible as Literature)
For HI: R AERERTE FAGES, 974X (L) SIS
PRI BRI B R RBATIRAR Y o« @R 930 (IHZ)
SCAR RIS B 5 4, B4R B B SRR TR M 2R A
[E VIR
FUANE: b (4D RUEXME, Rl AT CEEDS ) As e P s,
fir AR HOE B VG 5 SO ISR I ST A, o AR R SR ST AT
FAT T IRIEHEA
R WisiR.
FUAEDOR: BORSEAEANEL (IHZA) SOK,  [RIRPR SR SO PP B 22 S A i 4
BUREME (Z710) 55, BEa/MiCA, REERE AT
PR o [T, -t 0] S 2 B ) S B 1] HEAT VR N 0 A R B A
FEALA) B AN AR 2 2 3 Ik, RSS2 £3 TR
“think essay” (XUFATHE).
iz 7 FHIRAE 15 00 CRUEATEE) %3,
fs 0k -
1) The Holy Bible. Revised Standard Version Containing the Old and New
Testaments. Or, The Holy Bible. King James Version (Authorized Version).
2) Gabel, John. The Bible as Literature: An Introduction. 4th ed. Oxford: Oxford
UP, 2000.
3) Friedman, Richard. Who Wrote the Bible. San Francisco: Harper Collins, 1997.
4) Auerbach, Erich. Mimesis: The Presentation of Reality in Western Literature.
Princeton: Princeton UP, 1968.
5) Frye, Northrop. Anatomy of Criticism. Princeton: Princeton UP, 1957.
6) Buber, Martin. On Judaism. New York: Schocken, 1995.

FEME /MR (Anglo-American Short Stories)
A H B AR SR R S SO BRI HEEN N T,
S EE 5 SCAR M &5 6 230 H A 2 1 RERES .«
HFNE: BSE Tt DA e 05 5 b0 A2 G R R /N Ui AT SO
L. —HHIEFFFEN ARG R ARSI ER, B—HHFEE
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{iFH#(#1: Cleanth Brooks and Robert Penn Warren. Understanding Fiction. 3rd
ed. Englewood Cliffs: Prentice-Hall, 1979. LM H 4 H4wiF X o

AN BN SR A . AR AN RIFFER (£ f2Ei2) (Cognitive Turn in Novel: Doris
Lessing’s The Golden Notebook as a Case Study)
e HE): IR SCE A M, 5 B A B A AR S A it 4
5B S SR AR G, AR PG 7 SO B 2 AR R R
HIE 5, S ST AR AE SCA 3 d it iz Sy 5o e, 18
PEAE it 2 IS BN SN [H) 6
PN RNk AGERME (etmfEid) SHRCIRE, KiE
INUEEE R BN e S ARBAE. Ko, REL SR
P BEMESAEEME. L EHN. ZRFS50E. KM FIR
T Bk B T, TEREE]
R A g
PP ER: BRI R 50-80 TUSCHR, BN 1 & 2 IRBEIX
B 20 G3 B A A R R R EFIIRIERE 14 3 T A M3k
LRI
FJ7 e R 15%, WRETHR 15%, RIER I 70%.
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1) Lessing, Doris. 1962. The Golden Notebook. New York:
HarperCollins,1994.[3€ . (&%), A . XHERE.
W: BEAR: 2000, ]
2) Rubenstein, Roberta. "The Golden Notebook." The Novelistic
Vision of Doris Lessing: Breaking the Forms of Consciousness.
Urbana: U of lllinois P, 1979. 71-112.
3) Draine, Betsy. "The Golden Notebook: The Construction of a
Postmodern Order." Substance under Pressure: Artistic Coherence
and Evolving Form in the Novels of Doris Lessing. Madison: U of
Wisconsin P, 1983. 69-88.
4) Sprague, Claire. "Doubletalk and Doubles Talk: The Golden
Notebook." Rereading Doris Lessing: Narrative Patterns of
Doubling and Repetition. Chapel Hill: U of North Carolina P,
1987. 65-84.
5) Pickering, Jean. "The Golden Notebook." Understanding Doris
Lessing. Columbia: U of South Carolina P, 1990. 90-123.



FEIRBIXHEIZ AT R FIFRAE (Representation of Memory and History in British
and American Drama)
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M AR SCAS, A A AR SCR AT 5, S
R 5 R A BT SCIRIE 7, e RIBIE 7 BT S5 s S s
MBS, REFRss AL PR R, AT HEPPRI FE A g

o RIS R S b A 2 MAE SR A, R4 75 LI Y R AT

FN RS AR (B AT S R 20 T4 40 % 80 EAX, WMIREL S HL
SEE YL BIE N FREEIR . BUG R SRR . Blgadiz/
SEIXAN K SCAE 5 SO E SR A, SRR R 40 4 o LA,
R S5 A1 B — M A TIRATHE

IR

AL IR AT SO, PR TR, FEE A ST R 1
HERITFT, R ERSE5TW; ARG EFBER, AN
GEA ORGSR FEAR A s A4 SR e I TR N $R 38 — R 18 3,
VS SN S A URFR BT K SCAN AR O

BRERE 25%, WETTIS 25%, WL 50%.

1) Long Day’s Journey into Night (written in 1941-42, published in 1956) by
Eugene O’Neill;

2) The Glass Menagerie (1945) by Tennessee Williams;

3) The Birthday Party (1957) by Harold Pinter;

4) Old Times (1970) by Harold Pinter;

5) Bingo (1973) by Edward Bond;

6) Top Girls (1982) by Caryl Churchill;

7) Hamlet by William Shakespeare;

8) Rosencrantz and Guildenstern Are Dead (1966—67) by Tom Stoppard;

9) The Tempest by William Shakespeare;

10) M. Butterfly (1986) by David Henry Hwang.

AN SCEERT ST BB 2R S RS R B 2T R R
EEBOCEENER 5ANRIFF. (Introduction to Comparative Literature)

FEH:

T PR LB I P SR L R R A A EEBC S S
WA LS, AEBHBOCERMRINE, ¥ RRE R,
SO H ARSI A S0 R LSO 5 E AR R &

FUENA AR RAE B0 N =KER 7> o 5 —HR 70 N BB 2 R I S A ot

RT3
FUAEOR:

W RSP JEREA R 5 T N B S A
W, PHRLEOC AN RS, AL E. S B
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7o BARGE G FANA NAR I UR . sttbt AL B A AR
RO S N A B AR AT 5T
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1) R dhih. (HeBes), EMAEFE. @S, 2007,

2) Frite e asty: (HEBOCEMPERIRD), AUEEE. bR,
2014,

3) Wi RLr: (—T12ER2AE), kIEE. JbRR2EH R, 2014,

4) SRFERE: (RO ). JbRUREH R, 2014,

5) S RBEAFHHAR: (B S CFEHER), MR EF. TTAR
AL, 1987,

6) L ORI S SCAFIAY, BEiEr. ©2/MERR. i R AR

#, 2014,
7) FIRER . (EBRRILFHARIIELE CEY, AR, FREREE R, dbRi kM
WAt, 2015,

8) EHER: (BRE), RIF. S, 2015,

9) FHEM: (BSOS RIEISCE). BEAMRHAREE, 2006,

100 BePERE: (RSB SETE SRR ARE) . JERTR
fiAt, 2007,

1) b4 (B&IE). LGS Bagm =15, 2002.

12) Dominguez, César, et al. Introducing Comparative Literature: New
Trends and Applications. London: Routledge, 2015.

AR PEF (Contemporary Critical Theory)

HOFHK): ANURFEE PR PR SRR, 1 B ) 152 A0 o By i 2 A
PRI B R 24K, e e [ A vk I P S () AR YR . P sk
RIECL R IUR, A& AR D AHAPEIS AT sh 2, 3R1G &
RS2SR G . S ST IR A SO A s B BE T

BEENR: AR R IR PP EE 10 K S P UG T AT S %,
EHE TR ER . P, AHERE. D/REZE. Mg ss; 45
[ Ry /R A% . LR, ARAT. BB, BHVEIR. Ai/RE]E.
Mg h-hr /R, SR, Etefly . LS e 217 (Thomas
Piketty) 5.

A PSSR

PEREOR: RATREHERE T H A e E Y, B 5IRE e, SRR E

PIRFER S, AR .

A7 BRI (493000 £ 5000 7).

155 b =

1) Fiftg: (SIS TR #HFEE). =BB)E, 2006.

2) sk—leE g (EARE HEME), F1—65. LIF AR, 2009,

3) BT IFHS). BERERA, 1990,

4) WrigHFRos: (BARKNI: SRR EER), FHEPE. HRSCHRE

fitt, 2014.
5) B /R#ARZE. EHEUR: (BR<@AR>), FHEK. B30OE%. HRgmird
fitt, 2008.



6) AMEM: (MENAEFEWEE), EMBSE. W Rt 2014,
7) BEHER: (tHad), Wi, M ks RGRE, 2011,

8) Mi/kiE: (IX4r: HWr AR, XIEERE. F5SEIHTE, 2015,
9) IR, (RAELHEGIETD), L. FEMH AR, 2006.

10) FifER: (FRATMRIACIEY, XIBEPE. J5H K2 R4, 2010,

11D ERER . CGRMAt2), sKFRE. maRSEHhtt, 2017,

12) FESfre Yl#E: (21 HadBEA®R), EEEMARE. {E A, 2014,

BAFM#EE (Modernist Poetry)

HEHP: ARG REE S5 NS E NEE, BT AERH E R
JIFNRAE TR . FERRR T, FO0E 6 AR SCAS 1 LAk ) 5
AHER, DA 3L [E] 2 EAEI AT AR RSt 5 15 R DA

HFENE: W LI SCFRIRE RAEE . BRIUR BISEE . B3 AR
FrSERELIIN S S, W R HITE T RN BB R . higE, 240K,
BUrfe . HRESE. BURS. M2, ERE. BE . BLTE L.
Pefl, g AR, AR, BOR. BT, AR, X8
M SRAE . BURBRT. SR s, W AP EREAE
RS EIE. BAKR, Y. BB, BE. SR BRMEE.
S, 7. R, 22, . E5H. TR Bk, B,
AN T PR,

BRI SRR

PR AR B SRS KON, UIANBARRR B33, DABIAR
FOCZ BB RS R R R NS, SRR FEA
ME AR GONL, 1B A8 — KBRS . 5 Xy M,
PAPE 5 AR 32 SCRFER I AR S 18, it — 0 IS 3R 2 At 20 142 DA
B EIARRE IR R AR, VR AR AR A IR 1K 1 fe R
A 5% o

1z W

i b1 -

D KAH: (FFl—— R ). I H R

2) FhfA: (T FERPEZRIRFEAIL Y. o E B2 R

3) FESVE]: (Al E AT ORI . ST IR H R

o v S5 Uk RE# (Chinese Poetry and Its Classical Spirit)

HFEEW: PEREANFIEE, gAY, LS. ST R
Jerh, IBRRRIX — R & 7 RER S E B AR M. A%
T b, ARFREE X — 30 A EEER . KA KR AR,
HM I 8 ST, S-SRI B R B 25 AR P 3 1 R AR A
R

HFNE: AR EN R LR &, TR I th
Fial, AUrEREMAE. WET LE KR, BINAR. FERHZ
G118

BT SRR

P ER: ERARPINA, RIRER L O E £ X, FENE
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sRFAN S ACRTERF MR SCAR AT KR EARNE DT, BER R HGE
B SR f, BO) TR RE RS 5 g8 T i
[ R AR o [ SCAL iR A, TR — MRS A RRAEAZ .
FHIW L.

PR (PESC ). NROCEE R

Z LR T EBACF L (Russian Modern Poetry of the 20th Century)

A H:

HFNR:

RT3
FUAEOR:

STV
il FH 287 -

20 TR IR R S K A AT 7y, BT B
RF A G el EREEMEM, bz f, TP, *f
KBRS AL, ATLION SR AR SR N R LA, S
figt b FE L AR A I B IR R AR K

W ARSI WHgE i, WEAERFA, £ 20 i
ZATARIA Whisoe . SAEn] Mk . BAR IR, SR4ERE D
G, SAATIHG . MRV ORE, R 21 A, T B
R BINEE.

PHEESTHE R .

W ZRRE N2 2], 22 2B R RS W 20 TR0y AT — MBS
W7 AR, WD EARE GRIR, IBAETE L ARSR I SO Se AR
FHVEARRFLE, JF H LA MO UIA R, PR Wi A T 5 A
AR ASZ AT 5 3

FHIW L.

TESIRIE : (HP i FARI AR ) QLRSS oD s TSI -
CGRRR B (NN R 5.

F E X% S (Chinese Drama)

FEH:

RT3
FUAEOR:

STV
il FH b7 -

B 7E LA 2R B 2 TR Z B A v SR S22 (R AR 1, 2T
REWSLE 5 74 7 0 Jall () EE e ot 78 v o xR IR ool S 38

: WRENE I N=000 T E R SR R KBRS s R e £

AR SR SRDUE (D). TS (FEREICY. @mtH
FFED AT CBRTER )s o A b B B S E A Rt B
iR (SR, EEgE CRIoHMT e R CGERLOBEEEE) .
YRRE SRR
TESCARERERE b, S B, $2H A ORI . RRAL[F 2
1 REEHR Y . KT EREZ 2 &AL FE 2= N, JLRRA T
o

RERE 50%; HIRIE S 50%.

1) RPN (EIRTED;

2) FESLH: (FAMIC);

3) A (HFFEY (EASE 7 H. 10 Hy 12 H);
4) fLiAE: (BRTERRY (EEAZE 7 H. 40 H);

5) FEE4E: (Ruk s );

6) A CGERILEE) 512 .



i B & 483 (Chinese Classical Theories of Literature)

A HI:

RT3
FUAEOR:

STV
il 1 b7 -

AR B4 TR ECAER P R R 2R, B E
HASCGR T E R VEE . RIEA R, A EE RO E
e ARSI BT 2 AR R e ASCRRIHR 2L B, X
[ A ARSI 5 09 5 SO A AR RO BL LR, s AR SERR
RIS SRR T

o FAFEAREECZEEM A X COLREE) R

R, CFAIER . ETHFRETEAR; AR (FRdhD) T
CRED R P QRIRFFIE) T SRRHEA ZR EYERL
EEM (AR A 7)) XN R EE R B 2t (RS D)
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