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N BI5GB, BRS5ZR. HFE5FEE. A EEMEED,
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B EHMW: AR RS AR R A B 152, SRR e R A M, TR AE b
PIERMRE, IsEATRFR VPR R 2], sl ST S RN 7T

FUENA: AVFETHE 1790—2000 5 8] 2 B B ERp AATRF A, (48 Aok o . 48
2 M. IR . FRe. EEE. BrE. ML BB fud. R
e URBHRE. e HEAR. 2 RFEE RN

FRTTA: RIRTT BN . RS MRS .

P EDR: RIEERGAN AP, 5 TS D] e 5 AR, I 1k
TREEA P LB 5 KR

A% T7 e BRI TESCTE R — e 2500 20 A5 (B Fe e 8 SO & /b — I 3k s

i A4 : Meyer. H. Abrams ed. Norton Anthology of English Literature vol.2. New
York: W.W. Norton, 1986.
sk&1 () CREERROELE) Bl BWRPECHRGRE, 2016,
5B ()« (SEERFTIRIED, 2016,

+HLFEE /MR (19th Century British Novels)
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oA HE): BAEMSAARN TS SR i AR MR R E 5 S L A o, 723K
e LA B 5 52 I P> QISR X LA AT 0 i A 2 . S5 AR, o
AR BRI MR FT O 8 SRR R U B a0 1), A2 A2 A
5 S B A R AR i S AR B B

e N BN CTE T38RI 28 S A i 5 B AN 20 AT A it B8 D s SO TR SR
AT SEAAME N 5% & BRI RE L ol BRI AT 78 75 1 el 1 o

B BUTHZ . AR EIRE RS A .

PR AT A T 0 8 AR ot AR XS ] BT PR 2 SR 8 A R R Rt IR
RERAE, 0BT .

H1 07 TEREPHL, BAERRERE RS . RETHAN—IE 3000 FHHIRE
3o

i FH#A4: Christopher B.Balme. The Cambridge Introduction to Theatre Studies.
New York: Cambridge UP, 2008.
Henry Bial. The Performance Studies Reader. London and New York:
Routledge, 2004.
Baz Kershaw and Helen Nichlson. Research Methods in Theatre and
Performance. Edinburgh: Edinburg UP, 2011.

/ISR (Theories of the Novel)

e B B4 T ARSEE NGO IR R AR S, 1 W T2 SR IR A g SR
A SAZ WS . RIGH S EERR, TR R DA ZARTE A

(K. & BURHNS) Rk, RITRE ZAR G A A 7 525k

%o

AN 18—19 LG /NEHETE, 20 tH 20 di- 254 3 U RS DL L S
2R/ U R S HEVE T i

R MR ARSI A .

Hor BOR : AEHR NS IE XA R 51 AR HIE fh o b, Ao AR e g 45 5 A il 2
EER AR

A R 4000 FHIBFAPEIR S

i 244 : Seymour Chatman. Story and Discourse: Narrative Structure in Fiction
and Film.Ithaca and London: Cornell University Press, 1978.
Wayne Booth. The Rhetoric of Fiction. Chicago and London: The
University of Chicago Press, 1983.
Gerard Genette. Narrative Discourse. New York: Cornell
University Press, 1980.5% .
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AN FEAFCREAT/AL: D H RN OLTFS5/BA). BT
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B (R IO ) 2o R 3T AR O o et ) 2 N ) B 22 i L A
e Y. MR E SRS AR AT FIAREN. FHE
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D. H. Lawrence.Sons and Lovers. Cambridge: Cambridge UP, 1992.
James Joyce. A Portrait of the Artist as a Young Man. New Y ork: Bantam
Books, 1992.

George Orwell. Nineteen Eighty-Four. London: Heinemann Educational
Books, 1965.
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Wik, FERMHKRBEIWRAKRR. BFFRITEM AR .

PEENE: UEBHE . SUFHOT ROCERR s RRAE AR AN UG XRRI A
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file sk B30 SCp, PSR EIR, WAy B AR Res I EARATT A S ST
AT AR, R AR AR R SO H R, e B R

BRTT U S IRE DTS &
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J. D Salinger. The Catcher in the Rye. New York:Little, Brown and
Company,1951.
J. Heller.Catch-22. New York: Simon & Schuster, 1961.
T. Pynchon.The Crying of Lot 49. Philadelphia:J. B. Lippincott & Co,
1966.

ZE#RK (American Poetry)
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{244 : James E. Miller Jr.ed. Heritage of American Literature vol. 2. San Diego:
Harcourt Brace, 1991.
sKRE] (G (S EFRaRIE)

s () (GEEFFRIEIRIED.

TIE G R/ME (Postcolonial Novel in Anglophone Literature)

e B B THSGE R R RIEUU LA Py st fE, BA
FARIUAE DR N TR I B2 7Rk, (054 7 2 & 72
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e N W5 E AR AR GE S1EAR . B E T S, R EE
Hikwai.
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17750 SE— R 4000 F AR SC.

{# 1 ##4: Frantz Fanon. Black Skin, White Masks. NewYork: Grove Press,1967.
Edward Said. Orientalism.NewYork: Pantheon Books, 1987.

G. C. Spivak.The Spivak Reader. 1995 %% .
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P 5y B i (Western Marxist Critical Theory)

FeEHN: FEIEA A 20 D 20 FACLISRECSE 5w 3 ORI R IR B
WHEAM AP SE S, 5] 354 AN IF 4R FLE AR Ik 2% . BRI AT
VROV, M2 A S EIR A A, an VPRI BT 936 S0 AE S AT 2
RIS

PN B R 10 A BARTRPE RV 7 5 5 B 3 OB KA E o 1T
ST SGRIRTRG R AE I AR JE B AV, R AR IR v
-2 SO ER L VE 2 - P 2 AURMA R SR EEZE L S50 e T
X B RS EE L B PR i S N SRR T, DL SRR
HHFE A7 1 e SR 32 SCHE VT 5 9 B A B - S g A L - AR A R

BT DEUmHR . ARG HE E .

PR URETATF AP BOM TR € IO BE, B2 5 iIRE k.

T BE R IECZ08 3000 TR AR SCE S ISR

{244 : Roger S. Gottlieb ed. An Anthology of Western Marxism. New York:
Oxford UP, 1989.

H M E %481 (Consumer Culture &Literature)

e HN: AREELUHE A T T 200, BFEH FEME . #ie, o

FVGEA FAELE, TR 58 SCALAIE F0 A0 A BN XS S5 A ol 1R ol A0 5 A

PENE: WRKEZEVGEE: WIS Gl FE 0D PS5
. ITESEWES. “sMAa”. SR, HRS5EN. S50
PR BRI RS . ARG SO AR LSRN, Al
BHEH (ERERE ) WA CGEERSHE A ZH Gl T, Bt
i) .

R B B .

PR BORPAKREN L, RS 5REN R

120730 BEE IR 3000 W #5218

fERBM: GEFU S 5B B L.

EEEL /M (American Women’s Fiction)

e H . e WSk E i /N R R AN FEIRT B, A8\ SR I I A E R
REAE T, VAERE R4 B REVPE A L g 2 A XT38 [ SC 2 /e
A4 B B AR PR A

BN RREHRNERNIRE BUER (AN ) ZE R 45
IR (EEMIREAR) . Eh BRI (RREIMM 2 £2). 3
OH-E. BURE 36 2 2 1 Corosts =m0, (BRI, (il
RO ) | AP 22 -SR] CER Z 00 Bl - IR 1) S FR I 22 4T SR 4D
fole HARN (FH) « BiEEN (LB .

AR A DHUNPHE . RS IR . RE eSS

FE R N B AR 36 [ 13 2o /NG D B e LA o A, i A AR T 56

S5 ST B

Fiz 7 BIRFE A HIe S0 (3000 T4,

fERZER: (AP /NSO (CGEEEZ M) B i X

A B SO ST TSR SR 5 SR ST T 1A
SCEEWF T 7R (Methodology of Literary Research)
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For HE: ZURER H BIE T @ YR 20 L DRIV EZSC RS, 52
TRRSCEEAR 5T A R RS, TR A B ALY, 1
SEINERR, ERPTFOCENEART A

e N WRIEAEE RIAMOER T B Bl il R
PG, Bz, B A S (D DT R EE
Bl S OB SC/ ERITAE. JRTE RS . ST T AR

BRI YRR

FUAEDOR PR OTHR -

I ARER.

ik I #b7 -

D) FpER oA R M. ( AT sCr AR ) VU BRPTIMYE R A

1987,
2 B2 PR (IR T i), SmiEde. Jbat: PEESRE
fiAt, 1989,
3D T g - (AR 5 R —— R g ST ) . B AR HY R, 2001
4) AR R CERY . dbnt: T ER SR R, 1988,
5) TRk RE: (M E R, BTie. dbnt: P EAS RS AR,
1991,
6) A48 (Phelan, J.). 11537 tb i 4E7% (Rabinowitz, P. J.) F4w: (4
RACEECIEFE ), HPFEERE. Jbat: dbat Kz R, 2007,
7) H. R. #kfr. R C. Efish: (R EEZHER), HT. uilidE.
LT N A, 1987,
8) R HLo AR IR (5 5w 8 2 S AR o Bt AR ik, 1980
9 FRIEHHERE . G RIR), 0. K&, 2004,
100 R¥: CGRMRM 5 3 G B FETEY, Bhidmie. Jbnt: hEts
BEEm Bk, 1998,

11) Greenblatt, Stephen and Giles Gunn. Redrawing the Boundaries. New York:
MLA, 1992.

12) i Z2 s hi s B WM. FIvE iR . OB PRI EAR). |
PEITYE K H R, 2007

13) BgztR: (BARARBIER). dbat: P ESREE AR, 2008,

14) FERZH: GBI ). LI AR H A, 2007,

HF%E ¥ 7 (Bibliography and Literary Research Methodology)

e B AR A AR 0T AR S PR AR 2 —, TR T
WA AL IR S S VR EZ T IANEEARE R

e N UMW NE, B3l BRI SOCUENNE, HMaET
PR S HE R SRR TR R o 3 B R A e 4R SRR AT R
B TRERTFRBUIR, A e [ 32 S0 A EAS R dh, el e 15
MBS, WICEER AL S H .

IRTTA: BB TR,

HOF TR BORAEANAAETE AN 1 2 2 IREECONIS 20 200 A2 A7 i s i
o IR FEIGE H G0 3 H SR FC DR . St & 30 &6 / %
SCERIH H o ZORAREN T M AR, 3 Tk JERiE
EE W ERTR S, 5 T AR,
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BT RERTE 15%, WEDNE 15%, R 70%.
fd 0k -
D EERAES e (MLA BIHESCEERTE) . 26 7 he. bifg: L
SMEZE AL, 2011,
2) BRI EH/RIE, 298K (MLA SUERFZE AR AR ). 26 2 hit.
Pah TR, bt dbRURS AR, 2002,
3) Adler, Mortimer J., and Charles Van Doren. How fo Read a Book.
Revised and updated ed. New York: Simon & Schuster, 1972. [
TRy, ZEHEER-D. BURET-E AL (WA, M. &
Ao Jbnt: FST, 2004, ]
4) Eagleton, Terry. “Introduction: What is Literature?” Literary
Theory: An Introduction. Minneapolis: U of Minnesota P, 1983.
5) Harner, James L. Literary Research Guide: An Annotated Listing
of Reference Sources in English Literary Studies. 5th ed. New
York: MLA, 2008.
6) Madden, Frank. Exploring Literature: Writing and Arguing about
Fiction, Poetry, Drama, and the Essay. 3rd ed. New York:
Pearson-Longman, 2007.
7) Booth, Wayne C., Gregory G. Colomb, and Joseph M. Williams. The
Craft of Research. 3" ed. Chicago: U of Chicago P, 2008.
8) Guerin, Wilfred L., et al. 4 Handbook of Critical Approaches to
Literature. Beijing: Foreign Language Teaching and Research P,
2004.
ALBF LS8 (Introduction to Cultural Studies)
e HI: T RRESCACHIE SRR AR k2%, RSO FE AN S &
FEPRR JPVERIRE ST, AR 12 R SR B e AT ) AR ALE
FUANE . RFEELE ST TR R SO rl AR BNR R 35 BTk, W
HEMEE IR HE BN E P B MR FUR
R B VESEIL . & Z VRS FBBIE . R <Birg<f
JEe e A U ) SO TR AT 78 KA AR BT 5T

faray
~3 o

B A g

PP ER: BRI E 50-80 UL OCHR, BEALEEHINM 1 2 2 IRBEIX
R 20 3P e A B AR S FEEHIRAR T T AR 1 R
3 FTFEAMTECR L, AEFOEEZ CERIEAERT 5 T
Je A B SCR S

7 REHRE 15%, RETHR 15%, IR 70%.

BN : ik 12 2 16 IR R E R ik,

AN (Literary Cognition)

B HP): FERBAEG R SRS I PR S, ALY
SCAHM R, T DA AR Z 0 N B3R 7= S0 E Bl 2
AL AR R 22 HE

BN : ARERET AT AP SRR EE S, BSC R F
LA B BT ) AR, A 22 AR S22 FIAE P8 7 2R A R
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Jofi — N RMAETR: HIR, AL Bl saAFn R 5 30 it
Wl 7 SNBEATHE PR SRR 56, 7 R R M 2 A ArT 0 S
FAME S AR AR B RO

BRI RS THETR.

POFER: ORI B RHRE . QU TR RS . BT IR R SCHR; RN
5418,

%075 RETHE SR 5000 7 A EWIRIE L,

a2

1) Semir Zeki. Inner Vision: An Exploration of Art and the Brain. Oxford: Oxford

UP, 1999.
2) Patrick Hogan. Beauty and Sublimity: A Cognitive Aesthetics of Literature and
the Arts. Cambridge: Cambridge UP, 2016.
3) Susan Sontag. Against Interpretation and Other Essays. Farrar: Picador, 1990.
MEBER/RBIEREE: #IFERFIHEME (From Hegel to Bhabha: Critical
Theories on the Question of History)
For HI: B g0 p R SR, AR SR — LA B AR5
F SR P B A & AT S A I MR N HO B, S RS
UG RAERG, A NS E WA, 1RSSOI AR B
1B5%: I 5% b RS SCAR M, BB ROHRHIE . HEHIRE
73, BEFRPIEER.
BN SRR FHEIR L, Ry Ewnm At Gk, X
L ] 15 S iR B IR AR DL R R A, IR R PR AR R I CRE
B B30 B CBUR 5T R A& ) (25 BT )
FERTH GRS R (MR 230 (BARTE.
WEHRIZ) MEARCER CUBERLY . TRE DRI H O UG
7 R PR 2 AT R Il B e AT an o] B o 3RAT T I A
7] R o
FIRTTA: WHR TR,
P BOR: PAEAEIRAT— € B R AT S, BB, #ERIR B
FEWIAIDI 8 522 B9 5 R 27 18 S AT DU 0 BEAS 5K S BRI
BRI M SHEPE, AT DU XS JE— BRAR L2 A e AR AT O 18 38 R
Pro R R T, s A B L KGR 1) B
RAORAE, 8 AT R BLE AR, B A BB IR YA ST 7y
g
BT REARTE 25%, WREDNE 25%, IS 50%.
o 2k
1) BRRK REMIL42%) (The Phenomenology of Spirit) “F5: Wl
NS

2) Gy (BUR &G EHHIRH) (Grundrisse) T

3) IR (B I#ENT) (Interpretation of Dreams) 3 —FE“AF 2R, &
B A 3O D RIVSEE

4) #EF] (iE5%) (The Order of Things) 2 4 %25 1 W IF5TFL”,
10 T NSCRFE

6) Judith Butler, Gender Trouble: Feminism and the Subversion of Identity ({1

17 / 24



S SOPRIN=INE S W%
7) Richard Rorty, Contingency, Irony, and Solidarity ({fBIATE. RS HZEN)
RS 1
8) Homi Bhabha, The Location of Culture ({CALHIEAY) 515 5 1 &,
9) Leon Chai, The Rise and Fall of Theory;
10) Terry Eagleton, Literary Theory: An Introduction; After Theory;
11) Raman Selden, 4 Reader s Guide to Contemporary Literary Theory;
12) HHER, CEFHRIEIR).
PO A G ET 555 (Mimesis and the Representation of Reality in
Western Literature)
o B ARRE T A RN U R T R IR SR IR R R SE 32 NS S .
HFE N AR B OB 2 /N3 R 2UBE 82 (the genre-theory of the novel),
MU HITE RS Pr st RS R KR &R, BN NE S
B OGBS MR 2 T AU PR 58 4 AN R BB TR AL o
IRTTA: BB TR,
PP EDR . BORFPARGTL R RE, XN BB BT RGN AT, ISR
SRR RE 1) REALR S AR A HER 2 2 3 AR
iz FEHIREE 15 70 CRUEATER) 83,
a2
1) Auerbach, Erich. Mimesis: The Representation of Reality in Western Literature.
2) Lukacs, Georg. The Theory of the Novel.
3) Watt, Ian. The Rise of the Novel: Studies in Defoe, Richardson, Fielding.
Berkeley: U of California P, 1957.
MFTIFEE B AL EERZ (New Hollywood and the Digital Cinema)
FoeH B SRR S E U S BB SRR AR, AR S DALY
RV Z AT IR AL, b 22 A RN FEL i 5 [ SO AL TR UL
Zor WA RIEDHEZEM, BuaSfE. B EBEINER, EHARBEA
ML A0 36 [ SCA R GEWT 7T, DA 48 20 A 25 e SCAL I R 1 5 7%
Hige
IRTTA: BB TR,
FUAEDOR: BORPEAERG M B, IR A AR IR 5 20 b, MUK
KA P7 A2 5 — R T REHAT KGR N 00, 2R E
W SCACHIE SR RE /0 o FROL [R]AEEAE 2 TN TR 2 28 3 Ik
4
= o
k7 AR 223 U “think essay” (COUFATEE), “ZHARA
15 50 GRUEATED) B3
a2k
1) Berliner, Todd. Hollywood Incoherent-Narration in Seventies Cinema.
2) Maddox, Lucy, ed. Locating American Studies: The Evolution of a Discipline.
Baltimore: Johns Hopkins, 1999.
3) Bercovitch, Sacvan, and Myra Jehlen, eds. Ideology and Classic American
Literature. NY: Cambridge UP, 1988.
4) Wall, Cheryl, ed. Changing Our Own Words. New Brunswick, NJ: Rutgers UP,
1989.
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5) Howell, Martha C., and Walter Prevenier. From Reliable Sources: An
Introduction to Historical Methods. Ithaca, N.Y.: Cornell UP, 2001.
6) Hammersley, Martyn, and Paul Atkinson. Ethnography: Principles in Practice.
2nd ed. London: Routledge, 1995.
7) Singer, Irving. Reality Transformed, Film as Meaning and Technique.
Cambridge Ma: MIT, 1998.
8) Rosenstone, Robert A. Vision of the Past, The Challenge of Film to Our idea of
History. Cambridge Ma: Harvard UP, 1995.
FL& W2 EFE (The Bible as Literature)
e B RIS AERERTE JAGE S, 974X (B4 SIMAIE
PRI BRI B R RBATIRAIR Y o« @R 330 (IHZ)
SCAR RIS )5 4, B4R B B SRR TR M R A
(E VIR
FUANE: b (4D BEEXME, FenlRABEIT CEERU TL-5) BRI b sk,
fir s AR HOE B VG 7 SO ISR I ST A, o AR AR SR ST ATE
FAT T IRIEHEA
FIRTTA: WHR TR,
P BOR: EORZPAEMGE (IHL)) SR, R EEE SO TR 2 304 S an
BUREME (Z510) 55, BEa/MiCA, KRR AT
FIRRARE o [R] IR, 9 B0 S BEAR B S R BEAT IR N B 70 A A B
FEALA) B AN AR 2 2 3 ks, RSS2 £3 TR
“think essay” (XUEATER),
iz FHIREE 15 70 CRUEATERD 8 3C,
a2k
1) The Holy Bible. Revised Standard Version Containing the Old and New
Testaments. Or, The Holy Bible. King James Version (Authorized Version).
2) Gabel, John. The Bible as Literature: An Introduction. 4th ed. Oxford: Oxford
UP, 2000.
3) Friedman, Richard. Who Wrote the Bible. San Francisco: Harper Collins, 1997.
4) Auerbach, Erich. Mimesis: The Presentation of Reality in Western Literature.
Princeton: Princeton UP, 1968.
5) Frye, Northrop. Anatomy of Criticism. Princeton: Princeton UP, 1957.
6) Buber, Martin. On Judaism. New York: Schocken, 1995.
HREM /M (Anglo-American Short Stories)
e HE): S BISUAR  M R S SO 3R S 2B T S R BRI AT,
13RS 5O K 45 & 200 A BT 48 B RERAS .
e N BlgE L DRSS 07 s B A A BRI /D Ut AT SOA
Y. — 7 IR AN ARG B R =R, i — TR E
B R e R R R, BENE R MR S IR I SCAR 3R 2 R
AZERZINAE R . SRR, APRIEIE PR ) — P s
1E S 2% A AR E WA R R /U, B R AR A M SR )
ANTFRFEARTEE, SO SRR, o BoA aliE ik
IS AR TR R o
BRI RS THETR.
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HUrBOR: SORZEE. U N DI RERL QNGRS AR
Fritto
%073 RETHE SR 5000 7 A EWIRIE .
{iFH#(#1: Cleanth Brooks and Robert Penn Warren. Understanding Fiction. 3rd
ed. Englewood Cliffs: Prentice-Hall, 1979. LA H4x H 4wifF X o
/AN BRI B3 1Al : MR RAN R FE B (£ .%848 ) (Cognitive Turn in Novel: Doris
Lessing’s The Golden Notebook as a Case Study)
e B IR BSOSO, F5 B A B A s PR AR S A i P AT
HRARE SCEMZ IR B SRHE,  FRARILACTE 7 3 3R P AR AU
M 5 S ST WA SCAR B i s F o 5 acte g, 48
PR b AN RN BN FIEE T o
PP NE: RN R FIAEE (GOEIL) IRUERE, R0
AN BN otk . AR EAEL o, IRELS R
Py BESAERME. B E RN, ZRKXH50E. KK, FIAR
TR BRL B R TS ) e
FIRTTA: TR TR,
P EDR: BORZPAR ARG 50-80 TUOCHR, BEALEFHINML 1 2 2 (KB
NI 20 73 B A AR e FESIIRSEAE 1R 3 T A 5
IR
Frz07 e WRERDE 15%, WRENE 15%, R 70%.
fd H #h4 -
1) Lessing, Doris. 1962. The Golden Notebook. New York:
HarperCollins,1994.[3¢F: (& TEIL), A F. XHRIFE. B
e BEAR: 2000, ]
2) Rubenstein, Roberta. "The Golden Notebook." The Novelistic
Vision of Doris Lessing: Breaking the Forms of Consciousness.
Urbana: U of Illinois P, 1979. 71-112.
3) Draine, Betsy. "The Golden Notebook: The Construction of a
Postmodern Order." Substance under Pressure: Artistic Coherence
and Evolving Form in the Novels of Doris Lessing. Madison: U of
Wisconsin P, 1983. 69-88.
4) Sprague, Claire. "Doubletalk and Doubles Talk: The Golden
Notebook." Rereading Doris Lessing: Narrative Patterns of
Doubling and Repetition. Chapel Hill: U of North Carolina P,
1987. 65-84.
5) Pickering, Jean. "The Golden Notebook." Understanding Doris
Lessing. Columbia: U of South Carolina P, 1990. 90-123.
WEXREIXTCZ MG 2R ME (Representation of Memory and History in
British and American Drama)
e B B AN RISCA, AR AR ORI A L, &E
€ TR B A T SCRRAT 7T, R R 7T & T30 sy sofesl
B, BRI A BEAT PRI T RE
FUANA: RIS R S bR SR AR R, RS A B B A e fal AT
FNERTESE AR CH (] 5K 20 tHAD 40 %2 80 AEAX, JALIREL & IR
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EEN RIEN FRdEIR BUG R/ LRERISE) o BESIC14/
SRS KIS 53T T A, WA o o T,
R EE ) — M BT IR 8.
T BB TR,
PP BOR: AR BIRZBTANTLCA, $RE TR, IRt gUT i —E /Y
SCERBTAT, IR ERRZS 518, RS EA FEER, A
G5 U BT AT FEAR A s 5 I 48 RAE R SE N ) N 3R 52 — IR 18 0,
W 5 AR IS R OSUAH G
BT RERTE 25%, WREDNE 25%, R 50%.
a2
1) Long Day’s Journey into Night (written in 1941-42, published in 1956) by
Eugene O’Neill;
2) The Glass Menagerie (1945) by Tennessee Williams;
3) The Birthday Party (1957) by Harold Pinter;
4) Old Times (1970) by Harold Pinter;
5) Bingo (1973) by Edward Bond;
6) Top Girls (1982) by Caryl Churchill;
7) Hamlet by William Shakespeare;
8) Rosencrantz and Guildenstern Are Dead (1966—67) by Tom Stoppard;
9) The Tempest by William Shakespeare;
10) M. Butterfly (1986) by David Henry Hwang.
BARPE 5 CR ML (Understanding Modern Literary Theories)
o B @R 20 L DR EZESCERE, i 7 scr i 55
TEHIREA K SERKES, SRV CEREA TR, By ERmEie
M 57755 R
or HI: WRIES REIE T . Bl E GEEE
ZERIE X BUEHEIS. (S50 OEOPT. SUIFTL. SCEIARIEE
N . A FICIREZIERIZ DU,
IRTTA: BB TR,
FUAEDOR: BEAAROCR, B AR R 2 3 K.
F1277:0: 10 TUE A BRI,
i #oh . ARAE 5 5 I
BACE AT (Understanding Modern Literary Texts)
e HI: B HHE A SO0 SOR, B IR A BRI ) R R S OA
BEIRE S, EEEUE BRI RN, TR AR SO I T
N EORFEDD SRR CEAERR. BIAS) SMER, A H
R R0 A5 AN (] 2 RN S 0] R, (] eF SHE oot [ e = ) 5 B0 3s FH 1)
R HIERIZAMARE, BERIEITESCAREA A .
FIRTTA: WHR TR,
FUAEDOR: BEAHROTR, B AR R 2 3 K.
F1277:0: 10 TUE A BRI,
a2k
1) SRR RS L B E 1L
2) 2% H
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KATTC BT (L ey, B FE. bRl SEAEH
Fkt, 2002,
FERSE . (Boprvi 7 SCeiE). M. BYLH A, 1991,
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+=.

WERSCHR

FE | EERITIH LR fEE R IRE
B BRI BT R T 4]
) Brooks,Cleanth, andRobert
1 Understanding Poetry.
Penn Warren, eds
Elliot, Emory, and Cathy N.
2 The Columbia History of the American Novel. . B Y
Davidson, eds.
3 Literary Theory: An Introduction. Eagleton, Terry.
A Reader s Guide to the Cont English
4 eader s Guide to the Contemporary Englis Frederick R. Karl
Novel.
Redrawing the Boundaries: The Transformation
5 ) ) ) ] Greenblatt, Stephen.
of English and American Literary Studies.
6 The Internationalization of English Literature. King, Bruce Alvin
7 Contemporary American Fiction. Millard, Kenneth.
8 The Victorians. Philip, Davis.
9 The Columbia History of the British Novel. Richetti, John J. Ed.
10 A Handbook of Critical Approaches to Literature. | Wilfred, Guerin, et al.
A Reader s Guide to Cont. Lit
11 caders inde 1o LOntemporary SAterary Widdowson, Peter, et al.
Theory.
AME SCEBF SBT3S0 5 ST AL T 6]
1 The Interpretation of Dreams Sigmund Freud
2 Narrative Discourse Gérard Genette
3 Structuralist Poetics Jonathan Culler
4 Discipline and Punish Michel Foucault
5 Literary Theory: An Introduction Terry Eagleton
6 Marxism and Literature Raymond Williams
7 One-Way Street and Other Writings Walter Benjamin
% Postmodernism, or, The Cultural Logic of Late Fredric Jameson
Capitalism
9 Orientalism Edward W. Said
] ) Sandra Gilbert and Susan
10 The Mad Woman in the Attic
Gubar
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